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APR 23-1925

Washington, D. C.

Register of Copyrights
Washington, D. C.

Dear Sir:

I herewith respectfully request the return of the following
named motion picture films deposited by me for registration of
copyright in the name of Peninsule Studios, Inc.

The Awful Truth - 6 reels

Respectfully,

FULTON BRYLAWSKI

The Peninsula Studios, Inc. £
hereby acknowledges the receipt of two copies each of the

motion picture films doposited and registered in the Copyright
Office as follows:

Title Date of Deposit Registration

The Awful Truth 4-23-25 ©OoL 21392

The return of the above copies was requested by the said
Company, ' g its agent and attorney on the Srd day of
April,l192 and the said Fulton Brylawski for himself, and as

the duly authorized agent and attorney of the said Company,

hereby acknowledges the delivery to him of said copies, and
the receipt thereof.
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(Special Feature Story)

JEALOUSY RESPONSIBLE

UNHAPPINESS AND CONFLICT OF MAN

Green Eyed Monster'Blamed For
Much Of The World's Cares,
And Is Held Responsible
For Many Divorces

Clever New Comedy Film Exploits
Inexhaustable Subject

“Q, beware my lord of Jealousy:

It is the green-eyed monster, which
doth mock

The meat it feeds on”.

~ Shakespeare.

Of all the diseases known to science,
the “one sponsored by the green-eyed
monster has perhaps caused more trou-
ble than all the rest combined. Yet
despite the truth of such facts there has
been less done by science to stamp out
jealousy than has been done to eliminate
any of the many other diseases to
which man is heir. .

Jealousy is as old as the world itself
and yet it is as prevalent today as it
ever was. It was the jealousy of the
serpent that drove Adam and Eve out
of the Garden of Eden, and into every
‘historical event of moment since, )al-
ousy has found its mnd:om way.

FOR MUCH OF

least ninety per cent are based on noth-
ing more substantial than circumstantial
evidence.

Too often, for no other reason than
that she perhaps smiled upon or danced
with some other man, a husband has
become insanely, jealous and in a fit of
temper has accused his wife of every-
thing barred by our moral code. *Be-
fore he has given himself time to cool
off and recover his sense of perspective,
he has either gone off and filed suit for
divorce or she has packed up and gone
back home to the folks determined to
get a divorce and thus right the in-
dignity she has been forced to' suffer.

Unless Fate steps in at this point and
straightens things out, two otherwise
happy people, well-suited to each other,
will find the prospects for happy lives
dashed on the rocks and a gloomy fu-
ture stretching gut before them.

A wife calls on her husband at his
office and finds that he has engaged a
new, good-looking stenographer. She
conjures up horrible visions of how he

spends his day. She, too, falls a prey to.

jealousy and demands the dismissal of
her supposed rival.
There is liable to follow a most un-
pleasant argument in which both hps-
band and wgfe grow harsh and insulting,
and all un ttmzly there grows up be-

]Illt tho:e of the heart but those
brought on by international mtrigue
and commercial strife. s
\ The dictionary says that jealousy is
“the distress due to being jealous”,
while the word jealous is defined as
“disposed to suspect rivalry in matters
of interest or affection.”

What war was not brought on because
one country suspected another of “riv-
alry in matters of interest?” Refer to
your histories and you will find that
deep down under the root, envy was the
seed of strife.

Although statistics are not available
it is safe to assume that fifty per cent
of all divorce cases may be directly at-
tributed to jealousy, and of these at

(Current Notice).

NOTED DIRECTOR NOW
APPEARING IN FILM

whenlnaCIauremdeoneo&hermqst
successful Broadway appearances in the
piece. The screen version, adapted by
the producer and directed by Paul
Powell, features charming Agnes Ayres
in the leading role, supported by Warner
Baxter and an all star cast.

The new picture instead of being a
tragedy, however, resolves itself inté a
sprightly comedy of the most delightful
sort, when the ex-husband finds that he
has fallen desperately in love with his
ex-wife and he has to woo her all over
again to win her.

New Harris Film
Coming To..........

Elmer Harris’ newest offering, “The
Awful Truth,”
Claire’s recent Broadway triumph, star-
ring Agnes Ayres, comes to the.......
Theatre for a ... run, beginning

an adaptation of Ina |

Wm. Worthington Plays Part in Film

next.....

An Elmer Harris Production " :
Adapted by Elmer Harris
From the Great Stage
Play Written by
Arthur Richman
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(Advance Notice)

| AGENTS STAGE RAID
Saw_ ~ ON FILM COMPANY

Joke Is On Agents When Only Prop
Liquor Is Unearthed and They
~ Are Forced To Leave

Empty-Handed

A prohibition raid that was not
written into the story took place one
day during the filming of some of the
scenes for the latest Elmer Harris
production “The Awful Truth” which
will_be the feature next-weekat-the
................ - Theatre.

The Harris company” was in _ San
Francisco “shooting” a fire scene on
one of the bay city’s busiest streets.
The action depicted a number of
people rushing from a blazing build-
ing carrying with them as much of
their cherished possessions as they
could gather up in a hurry. One man
was lugging an arm load of “real old
stuff”’, or so it would appear, at any
rate.

After the scene had been rehearsed
half a dozen times a too watchful
neighbor who strongly favors  the
anti-liquor amendment, got into com-
munication - ‘wi local  prohibition
agents and notified' them of ‘“carry-
ings on abroad that should not be
tolerated.” ‘ -
o "

? R T A Ay A
sented passports and demanded to
know whence had come the liquor
and whither it was going to travel.
| They were all set for a real big haul
and they seemed to be enjoying the
prospects.

First the company officials allowed
them to get all excited about the sit-
uation, then Elmer Harris and Paul
Powell, the producer and director,
3 husband and turned home respectively, explained the situation
s d":yo! “u iy b - angecgaveycachxpofﬁcer a sniff at the
id your wife ding the fire escape of prop bottles dt’o pro;edthat t:e Elgl:-
- half clad and acoompaniedbyyourhated teenth Amendment had not been out-

i f the Harris company
‘have enough faith to believe her story of . raged as far as e o

z : was concerned. took only one

: mm' seek redress in the divorce court? whiff to convince the officers that de'-
spite the pretty labels, the stuff wasn'’t
worth saving even from a motion pic-
ture fire and the enforcers of the law

IR
OME -i-sf‘g iy : N

N nake yob ® } she’ll make you laugh, sometimes she’ll
‘ leased a and every minute of the time you’ll be
(P | Bentertained by thisdelightful comedy drama.
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Screen Version Of Ina Claire’s took their leave visably disappointed.

IHE IR i The raid had occasioned a great

A E Sensational Broadway Success deal of excitement in the neigl(;bor-

: hood and the crowds lingered to

; PLAY DATES DlreCted by Paul Powell watch the picture-making long after

the officers had departed.

" ' Featuring Cast of : ! e
: BR A“‘RACTIONS g The leading role in the play is p

1 trayed by Agnes Ayres who is sup-
Unlque Excellence ported by Warner Baxter, Phillips

Smalley, Carrie Clark Ward, Winifred
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And Is Held Responsible :
For Many Divorces

Clever New Comedy Film Exploits
Inexhaustable Subject

“0, beware my lord of Jealousy:
It is the green-eyed monster, which
doth mock
meat it feeds on”
T Shakespeare

Of all the diseases known to science,
the ‘one sponsored by the green-eyed
monster has perhaps caused more trou-
ble than all the rest combined. Yet
despite the truth of such facts there has

- -been less done by science to stamp out
jealousy than has been done to eliminate
any of the many other diseases to
which man is heir. .

Jealousy is as old as the world itself
and yet it is as prevalent today as it
ever was. It was the jealousy of the
serpent that drove Adam and Eve out

_of the Garden of Eden, and into every
‘historical event of moment unp. jeﬂ-

evidence.
Too often, for no other reason than
that she perhaps smiled upon or danced
with some-other man, a husband has
become insanely jealous and in a fit of
temper has accused his wife of every-
thing barred by our moral code. ‘Be-
fore he has given himself time to cool
off and recover his sense of perspective,
he has either gone off and filed suit for
divorce or she has packed up and gone
back home to the folks determined to
get a divorce and thus right the in-
dignity she has been forced to suffer.
Unless Fate steps in at this point and
straightens things out, two otherwise
happy people, well-suited to each other,
will find the prospects for happy lives
dashed on the rocks and a gloomy fu-
ture stretching out before them.
A-wife calls on her husband at his
office and finds that he has engaged a
new, good-looking stenogré,pher. She
conjures up horrible visions of how he
spends his day. She, too, falls a prey to

jealousy and demands fhe dismissal of

her supposed rival.
There is liable to follow a most un-
pleasant argument in which both hus-

omyh- found xtshddlou

brought on by mumtxonal mtnm
and commercial strife. =

\ The dictionary says that jeulousy
"the distress due to bemg jealous”,
“disposed to suspect rivalry in matters
of interest or affection.”

What war was not brought on because
one country suspected another of “riv-
alry in matters of interest?” Refer to
your histories and you will find that
deep down under the root, envy was the
seed of strife.

Although statistics are not available
it is safe to assume that fifty per cent
of all divorcé cases may be directly at-
tributed to jealousy, and of these at

(Cui'rent Notice).

NOTED DIRECTOR NOW
APPEARING IN FILM

Wm. Worthington Plays Part in Film
Version of ““The Awful Truth”

William Worthington, director of
many - screen successes among the
most recent of which is “Beauty and

the Bad Man”, is now about to re-

sume directorial duties after a shorf
excursion into the acting field.

Worthington, at the moment un-
occupied since he had already finished
his last assignment and was not yet
ready to begin on the next one, was
approached by a brother director,
Paul Powell, and asked to assume one
of the minor roles in “The Awful
Truth”, the Elmer Harris production
on which Powell was then working.

Although for the past few years
Worthington has been busy directing,
before that time he played dozens of
parts both on the legitimate stage
and before the camera. He started
his panoramic career as an opera
singer after many years of study both
here and abroad under masters of
prominence.

Scarcely had he “achieved a place in
grand opera than his voice began to
fail from the terrific strain. He was
forced to ‘abandon this realm of his
work. This did not seem, however,
to satisfy him and he returned to the
stage to find satisfaction. He was
progressing rapidly when his atten-
tion was attracted to films ahd he de-

termined to try a hand at picture
work.

His appearance in “The Awful
Truth”, the Broadway success which

featured Ina Claire and is now play-
ing, in its film form with Agnes Ayres
in the lewdmg role, at the i
« Theatre, is one of the few wnturcs
into the acting end of the film busi-
ness, since that time he was given his
first opportunity to show what he had
learned of directing from working un-
der other men.
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piece. The screen version, adapted by
the producer and directed by Paul
Powell, features charming Agnes Ayres
in the leading role, supported by Warner
Baxter and an all star cast.

The new picture instead of being a
tragedy, however, resolves itself into a
sprightly comedy of the most delightful
sort, when the ex-husband finds that he
has fallen desperately in love with his
ex-wife and he has to woo her all over
again to win her.

New Harris Film
Coming To

Elmer Harris’ newest offering, “The
Awful Truth,” an adaptation of Ina
Claire’s recent Broadway triumph, star-
ring Agnes Ayres, comes to the. .
Theatre for 2 ... Tun, beginning
next

The story concerns the trials of a
newly wedded pair, the husband of
which is possessed of a consuming jeal-
ousy that makes him grind his teeth
when his lovely bride so much as speaks
to another man. The fun begins when,
returning unexpectedly from a business
trip, he passes a burning apartment
house, and discovers his wife, clad in a
flimsy negligee, descending the fire-
escape, accompanied by an old roue,
who, previous to the marriage, had been
his most despised rival.

Chuck full of hearty laughs and hu-
morous situations, it promises to afford
a delightful evening’s entertainment.

In support of Miss Ayres,  we find
such capable players as Warner Baxter,
Carrie Clark Ward, Raymond Lowney
and Winifred Bryson. Paul Powell
handled the megaphone, under Elmer
Harris’ personal supervision.

“The Awful Truth”

After a successful week at the ....... =

. “The Awful Truth,” an Elmer
Harris productmn starringg Agnes
Ayres, leaves tonight.

Claire’s recent Broadway stage success
combines the charm of a pretty love
story with truly hilarious ‘comedy situa-
tions, and, perhaps, long after it leaves,
the rafters of the ... will rever-
berate with the laughter provoked by
“The Awful Truth” during its stay.

In Miss Ayres’' supporting cast are
many players of first rank, including
Warner Baxter, Carrie Clark Ward,
Raymond Lowney and Winifred Bryson.
Paul Powell directed this diverting pho-
toplay under the personal supervision of
Elmer Harris.

This delightful picturization of Ina

Producyss Distributing ¥

Play Written by
- Arthur Richman

An Elmer Harris Production 2 p
Adapted by Elmer Harris
From the Great Stage

Editors Can Always Fi

“To vamp or not to vamp,” That is
the question that troubles lovely Wini-
fred Bryson, who appears in Agnes
Ayres’ latest starring vehicle, “The Aw-
ful Truth,” which is being shown at the

Theatre this week. For Miss
Bryson is a tall and striking brunette
and, although she is certain thatr she
could do her best work before the cam-
era in the role of a heartless sicen who
lures men to perdition, her casting direc-
tors have, unfortunately, in the past
thought otherwise. However, at last
her plea has been heeded and her plight
considered and, as a result, in this pho-
'toplay, she is cast as a sweet young girl
who, in an effort to save her best friend
from plunging into an unwise marriage
with a callow, love-sick young muflion-
aire, exercises her wiles and guile on
him until he, in the parlance of the
game, “falls like a ton of hard coal.”
The film version is said to surpass the
famous stage presentation in which Ina
Claire delighted Broadway a couple of
seasons ago. Paul Powell’s direction is,
doubtless, largely responsible for the
splendid comedy effects.

If there is one sort of plaver less eaty
to find in pictures than another, it is the
competent and convincing “juvenile.” Tt
was believed that outside of Glenn Hun-
ter and Robert Gordon, there were prac-
tically no young actors who could satis-
factorily impersonate the callow youth,
the love-sick swain, the adolescent lover.

However, this want has been happily
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- she’ makeyoulaugh, sometimes she’ll
andeverymmuteoftheumeyou’llbe
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husband and you retm'ned home unex-
ynurwxfedescendmgtheﬁreescapeof

half clad and accompanied by your hated

¥ have enough faith to believe her story of
id you, too, seek redress in the divorce court?

THEATRE
PLAY DATES
- ATTRACTIONS

Screen Version of Ina Claire’s
Sensational Broadway Success

Directed by Paul Powell
Featuring Cast of

Unique Excellence

Are l{r To ve '
Empty-Handed

A prohibition raid that was not
written into the story took place one
day during the filming of some of the
scenes for the latest Elmer Harris
production “The Awful Truth” which
will be the feature next week at the
- Theatre,

The Harris company was in San
Francisco “shooting” a fire scene on
one of the bay city's busiest streets.
The action depicted a number of
people rushmg from a blazing build-
ing carrying with them as much of
their cherished possessions as they
could gather up in a hurry. One man
was lugging an arm load of “real old
stuff”, or so it would appear, at any
rate.

After the scene had been rehearsed
half a dozen times a too watchful
neighbor who strongly favors . the
anti-liquor amendment, got into com-
munication -with local prohibition
agents and notified' them of Hearry-
ings on dn'oad that - should not be
tolerated.”

Oy

scufed pusports and demar

know whence had come the llqnor
and whither it was going to travel
They were all set for a real big haul
and they seemed to be enjoying the
prospects.

Column Ad Cut or Mat No. 6

First the company officials allowed
them to get all excited about the sit-
uation, then Elmer Harris and Paul
Powell, the producer and director,
respectively, explained the situation
and gave each officer a sniff at the
prop bottles to prove that the Eigh-
teenth. Amendment had not been out-
raged as far as the Harris company
was concerned. It took only one
whiff to convince the officers that de-
spite the pretty labels, the stuff wasn't
worth saving even from a motion pic-
ture fire and the enforcers of the law
took their leave visably disappointed.

The raid had occasioned a great
deal of excitement in the neighbor-
hood and the crowds lingered to
watch the picture-making long after
the officers had departed.

The leading role in the play is por-
trayed by Agnes Ayres who is sup-
ported by Warner Baxter, Phillips
Smalley, Carrie Clark Ward, Winifred
Bryson and several others of note.
The ‘story is an adaptation by Elmer
Harris of the Arthur Richman stage
play in which Ina Claire played for

two seasons on Broadway.
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cast ¢ unusual excellence in this joy-
ous comedy, including Warner Baxter,
Carrie Clark Ward and Winifred Bry-
son.

It is not every woman who would en-
dure "the descriptive phrase, “The Fun-
niest Face in the Films.” Indeed, we are
inclined to believe that the women who
wpuld are almost as scarce as the honest
man for whom old Diogenes was on the
lookout. However, Carrie Clark Ward
is proud of her face, for it has helped
her up the arduous incline that leads to
success in the legitimate drama as well

s in the realm of megaphones and
sqmeras. Miss Ward first gained screen
recognition in Mary Pickford’s “Daddy
Long\legs,” since when she has been in
consta demand to play all sorts of
humorous character roles—from sullen
scrubwomen to haughty ladies. Her
latest and, perhaps must humorous role,
is that of a meddling aunt, who creates
hilarious situations in “The Awful
Truth,” an Elmer Harris picturization
of the famous stage success, by prying
into the love affairs of her callow young
nephew. Agnes Ayres impersonates the
charming young divorcee so success-
fully portrayed by Ina Claire in the re-
cent Broadway presentation of the com-
edy; and, fortunately, she has been sur-
rounded with a cast of first-rank players,
inctuding, beside Miss Ward, Warner
Baxter, Winifred Bryson and Raymond
Lowney. Paul Powell directed.

THEY WON’'T MISS THE PICTURE IF
THEY SEE THIS PROGRAM READER!

Elmer Harris Presents Agnes Ayres In
“The Awful Truth”

Lucy was a lovely bride—
Her husband was so jealous that he saw red every time she spoke to

another man—

And take it from us, she had some tall job explaining when one night
hubby arrived back in town unexpectedly and found her descending the
fire-escape of a burning apartment house, clad in a flimsy negligee and
accompanied by a middle-aged banker of notoriously bad reputation.

But, he didn't know THE AWFUL TRUTH!!

You'll laugh like fury and leave light of heart when you see this
jolly picturization of Ina Claire’s famous Broadway hit.

Two Column Ad Cut or Mat No. 3
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NEWSPAPER REVIEWS

No. 1

“The Awful Truth”
Delightful Film

We have always felt a bit sorry for
the movie star who had to assume a role
made famous on the stage by some legit-
imate actress of sterling ability. The
critics and the general public are al-
ways certain to make comparisons: be-
tween the two and very often the film
player suffers thereby.

This, however, is far from the case in
“The Awful Truth,” which opened last
night at the ... Theatre. For
two full seasons Ina Claire played the
leading role on Broadway and achieved
no small amount of praise for the splen-
did manner in which she acquited her-
self. 'Now along comes Agnes Ayres,
takes the adaptation by Elmer Harris,
slides shyly into the shoes of Miss
Claire and emerges on the screen trail-
ing blossoming laurels in her wake. In
a word, Miss Ayres has done as much
and more with the role of Lucy Sat-
terlee, as her predecessor.

The story as originally written by Ar-
thur Richman was a masterpiece of
sparkling humor, and a full evening of
brilliant entertainment. The adaptation
of Elmer Harris retains all that the
author put into the piece and has added
to it so much more that the film is the
most entertaining society comedy we
have seen on the screen in many a moon.

Miss Ayres ably demonstrates that she
is as capable of comedy as she is of
dramatic characterizations and her per-
formance is original and sprightly. - She
plays the part of a young bride who is
discovered by her young husband de-

» scending the. fire-escape of a burning
building accompanied by a man of ques-
tionable reputation. Since they are both
in their nightclothes the husband con-

" cludes that his wife has been unfaith-

3

ful while he has been away on a business
trip and he insists on a divorce.

Once free of her husband, a wealthy,
callow youth, who is madly in love with
her, begs her to marry him. Before his
aunt will permit the match, she must sat-
isfy herself that the gossip about Lucy|:
is unfounded. She determines to get her
information direct from headquarters so
sheplautoppeaktoﬂae uqhmhnd.

spoil her chances, gets mto communia
tion with Norman and together they
frame “The Awful Truth.” The outcome
is not at all what one might suppose it
to be, but something very different and
entirely delightful.  But before this
very satisfying conclusion is reached the

audience is treated to some rare fun-
making and a solid hour of laughter.

Warner Baxter plays opposite Miss
Ayres, supported by Phillips Smalley,
Winifred Bryson, Carrie Clark Ward
and Raymond Lowney.

No. 2

Agnes Ayres i.ovely
In“The Awful Truth”

We have been noticing Agnes Ayres
work ever since she began her career
and it is obvious that here at least is a
woman who knows how to augment the
appeal to her beauty by intelligence and
a sense of appreciation of dramatic art.

Her latest achievement—"“The Awful
Truth”—is a further example of the
charm and grace and real talent which
she puts into her performances. We
were at first a bit unwilling to go up
to the Theatre to see this
latest Elmer Harris offering because we
were a bit afraid the sgreen version
might not measure up well against the
stage performance of Ina Claire, who
delighted Broadway with the piece for
two seasons.

But we were pleasantly surprised.
Here indeed is a delightful picture—one
of those things that trips along from a
merry start to a happy end with all
sorts of complications ,thrown in be-
tween to trouble the young married
pair and add zest to the story.

Miss. Ayres portrays the role of Lucy
Satterlee whose husband worships her
but who is the constant prey to an all-
consuming jealousy. If they attend a
party and she favors another man with
a dance, Norman is beside himself with
rage. Imagine, '\hen, what transpires
when, returning unexpectedly from a
business trip, Norman finds his lovely
bride, clad in a negligee, hastily de-
scending the fire-escape of a strange
building, accompanied by a man of noto-
riously bad repntttlon.

But we won't spoil the fun of
the picture by telling you the plot.
Suffice it to say that it is an entirely
wholesome and always delightful story,
well told and superbly acted.

Not only has wisdom been shown in
the selection of Miss Ayres to play the
leading role, but she Yas been sur-
rounded with 71 ¢ cast. Wm:

Clark Ward, gnnd pld lady of ﬁe
stage, is a revelation 'in delighful
comedy role of a lnodlllin‘

who resents her calfish nephew’s marry-

ing a divorcee. the other phyen
are Phillips Smalley, Raymond Lowney
and Winifred Bryson. ;

S
Sane from ~ "THE AWFUL TRUTH

RELEASED BY
PRODUCERS DISTRIBUTING CORPA.

Two Column Scene Cut or Mat No. 3

1 Col. Scene Cut or Mat No. 2

(Current Notice)

SCHOOLS CLOSE T0

ALLOW PUPILS TO ACT {cec

School Dismissed To Allow Pupils
To Film “The Awful Truth”

The closing of schools that motion
pictures might “carry-on” is some-
thing decidely new in the annals of
film making, but to Paul Powell, di-
rector of “The Awful Truth” the com-
edy feature now being shown at the
P Theatre, falls the credit
for now: having set such a precedent.

The story calls for several scenes
showing a winter sponts carnival at a
fashionable winter resort.” To film
these scenes it was neccessary for the
entire company to move down to
Truckee, Cal., -one of the few places
near
Frost.

The picture calls for several fancy
skaters and ski jumpers and as most
of the town’s devotees of these hazar-
dous sports are of school age some
means_ had to be found to get hold
of them. The scenes had to be taken
in the early part of the day so that
there would be sufficient light and
that was just the most inconvenient
time for the necessary performers.

Powell went to the school super-
visor and finally prevailed upon him
to dismiss the high school classes for
the day so they might do their stuff
for the camera. Now every kid in
the town is anxiously waiting for
“The Awful Truth” to make its ap-
pearance at the local theatres.

Elmer Harris Had Acheived Distinction
As Author and Dramatic Critic

With most directors it has been the
more ordinary story of the actor who
finally foresook the make-up to take up
the megaphone. With Elmer Harris,
producer and author of the film ver-
sion of “The Awful Truth” which is
now playing a
engagement at the
Theatre, the rise to the position of
prominent director is a colorful story.

Harris was born in Chicago and when
he was still an infant his parents moved
to California. He was educated in the
private schools of that state entering
the University of California in “1899.
While at college he became distinguished
for his extensive dabbling in amateur
theatricals.

Upon his graduation he therefore de-
cided to devote himself to the s
His first important appearance was with
Robert Edeson in “Soldiers of Fortune.”
Then, thinking that European experience
would greatly benefit his career, he
went to Paris where he played with the

Hollywood visited by Jack |
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and more with the role of Lucy Sat-
terlee, as her predecessor.

The story as originally written by Ar-
thur Richman was a masterpiece of
sparkling humor, and a full evening of
brilliant entertainment. The adaptation
of Elmer Harris retains all that the
author put into the piece and has added
to it so much more that the film is the
most entertaining society comedy we
have seen on the screen in many a moon.

Miss Ayres ably demonstrates that she
is as capable of comedy as she is of
dramatic characterizations and her per-
formance is original and sprightly. She
plays the part of a young bride who is
discovered by her young husband de-
scending the. fire-escape of a burning
building accompanied by a man of ques-
tionable reputation. Since they are both
in their nightclothes the husband con-

“ cludes that his wife has been unfaith-
ful while he has been away on a business
trip and he insists on a divorce.

Once free of her husband, a wealthy,
callow youth, who is madly in love with
her, begs her to marry him. . Before his
aunt will permit the match, she must sat-
isfy herself that the gossip about Lucy
is unfounded. She determines to get her
information direct from hudquml s0

spoil her chances, gets into communica-
tion with Norman and together they
frame “The Awful Truth.” The outcome
is.not at all what one might suppose it
to be, but something very different and
entirely delightful.  But before this
very tatiatyl R “the

i

might not measure up well agginst he
stage performance of Ina Claire, who
delighted Broadway with the piece for
two seasons. i

But we were pleasantly surprised.
Here indeed is a delightful picture—one
of those things that trips along f_rom a
merry start to a happy end wglh all
sorts of complications thrown in be-
tween to trouble: the young married
pair and add zest to-the story.

Miss: Ayres portrays the role of Lucy
Satterlee whose husband worships her
but who is the constant prey to an all-
consuming jealousy. If they attend. a
party and she favors another man wgth
a dance, Norman is beside himself vpth
rage. lmagine, then, what transpires
when, returning unexpectedly from a
business trip, Norman finds his lovely
bride, clad in a negligee, hastily de-
scending the fire-escape of a strange
building, accompanied by a man of noto-
riously bad reputation.

But we won't spoil the fun of

the picture by telling you the plot.
Suffice it to say that it is an entirely
wholesome and always delightful story,
well told and superbly acted.
* Not only has wisdom been shown in
the selection of Miss Ayres to play the
leading role, but she Yas been sur-
WL

ing a divorcee. Among the other players
are Phillips Smalley, Raymond Lowney
and Winifred Bryson.

‘Sceﬁe from ~u "THE

AWFUL TRUTH*
RELEASED BY
PRODUCERS DISTRIBUTING CORP.

Two Column Scene Cut or Mat No. 3

W H O’S

WHO

AGNES AYRES: Miss Ayres was born in Illinois and raised and educated in
She made her first screen appearances with the Essanay Company,

Chicago.

leading |
.

| finally foresook the make-up to take up

but it was not until Cecil De Mille “discovered” her that she became a real
screen sensation. De Mille’s “Forbidden Fruit” was her first big achievement,
and this was followed by the leading role opposite Rudolph Valentino in “The
Sheik.” For her splendid performance in this picture, she was rewarded by the
Famous-Lasky Corporation with stardom, and has since been one of the most
brilliant lights in the film world. Among her foremost screen triumphs are:
“The Affairs of Anatol,” “Bought and Paid For” and “Her Market Value.”
WARNER BAXTER: Before entering screen work, Mr. Baxter was a
well-known legitimate stage actor. His rise in the film world has been consistent,
and today he occupies a place in the foremost ranks of popular leading men.
Among his more recent screen successes are: “Those Who Dance,” “The Female,”
“Christine of the Hungry Heart,” “The Garden of Weeds” and “The Golden Bed.”

WINIFRED BRYSON: Miss Bryson will be recalled for her competent
delineation of Fleur de Lys in “The Hunchback of Notre Dame.” Some other
outstanding films in Miss Bryson's long list of successes are: “The Great Night,”
“Suzanna” and “Crashing Thru.”

PHILLIPS SMALLEY: As a member of the directorial team known as
The Smalleys, Mr. Smalley was one of the early star directors. Together
with his wife, Lois Weber, he did some of the most effective pioneer work in
the history of the industry. Lately, however, Smalley has devoted most of his
time to acting, and the delightful understanding which he brought to the role of
the debonair Sir Francis Chesney in “Charley’s Aunt,” helped considerably to
make the farce the unprecedented success it proved to be.

CARRIE CLARKE WARD: Miss Ward was born in Virginia City, Nevada,
and, after forty successful years on the legitimate stage, she made her debut
in motion pictures, where her innate comedy sense and tremendous perseverance
helped her to win the appelation of “The most capable comedienne on the screen.”
She has appeared .in support of several screen celebrities, including Charlie
Chaplin and Mary Pickford.

RAYMOND LOWNEY: Mr. Lowney hails from San Francisco and is a
newcomer of real promise. He is the ideal juvenile and his delightful portrayal
of the callow youth in “The Awful Truth” helps to make that picture the
charming piece of entertainment it is. His most important role, prior to this,
was in Harriet Beecher Stowe's. “The Pearl of Orr’s Island.”

PAUL POWELL, Director: Born in Illinois. Had early newspaper career.
Begah motion picture work in 1911. Pictures directed by him include: “Racing
Hearts,” “Borderland,” “The Ordeal,” “Pollyanna,” “Let Women Alone,” “Her
Market Value,” etc.

ELMER HARRIS, Producer: Born in Chicago and educated at University
of California. Has been an actor, short-story writer, dramatic critic and play-
wright. Plays include “So Long Letty” and “Canary Cottage.” Was for two
years director-general of Realart. Has written original stories for nearly every

{ more popular fiction magazines.

rector of “The Awful Truth” the com=
edy feature now being shown at the
ad Theatre, falls the credit
for now having set such a precedent,
The story calls for several scenes
showing a winter sports carnival at a
fashionable winter resort.” To film
these scenes it was neccessary for the
entire company to move down to
Truckee, Cal, one of the few places
near Hollywood visited by Jack
Frost. ‘
The picture calls for several fancy
skaters and ski jumpers and as most
of the town’s devotees of these hazar-
dous sports are of school age some
means .had to be found to get hold
of them. The scenes had to be taken
in the early part of the day so that
there would be sufficient light and
that was just the most inconvenient
time for the necessary performers.
Powell went to the school super-
visor and finally prevailed upon him
to dismiss the high school classes for
the day so they might do their stuff
for the camera. Now every kid in
the town is anxiously waiting for
“The Awful Truth” to make its ap-
pearance at the local theatres.

Elmer Harris Had Acheived Dgisi:iﬁctibnﬁ

As Author and Dramatic Critig ~ | °*

With most directors it has been the
more ordinary story of the actor who

the megaphone. With Elmer Harris,
producer and author of the film ver-
sion of “The Awful Truth” which is
now playing a
engagement at the :
Theatre, the rise to the position of
prominent director is a colorful story.

Harris was born in Chicago and when
he was still an infant his parents moved
to California. He was educated in the
private schools of that state entering
the University of California in “1899.
While at college he became distinguished
for his extensive dabbling in amateur
theatricals.

Upon his graduation he therefore de-
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cided to devote himself to the stage. }|

His first important appearance was with
Robert Edeson in “Soldiers of Fortune.”
Then, thinking that European experience
would greatly = benefit his career, he
went to Paris where he played with the
famous Couquelin and Rejane.

But ‘just acting, alone, was not
enough to hold the young man’s entire
attention and shortly after his appear-
ances in Paris he took to play writing.
His first one act play, “Tempesta”, re-
ceived its premiere in Hamburg, Ger-
many. This was the first play by an
American author to be produced in
Europe. -

He then returned to America where
he began writing short stories for the
His
work was immediately recognized and
shortly after he began writing he was
offered and accepted the position of
dramatic critic.

Then came the War and Harris was
appointed dramatic director of Camp
Bowie. He worked hard and success-
fully with the soldiers and at the con-
clusion of the war was discharged at
Camp Kearney where he met Cecil De
Mille who suggested that he try his hand
at motion pictures. Under De Mille's
guidance he undertook to scenarize a
variety of comedy dramas which we:)
used as starring vehicles for Brydnt
Washburn and Wallace Reid.

He then received the appointment of
production manager for Realart and for
several years handled the stellar des-
tinies of such celebrities as Mary Miles
Minter, Wanda Hawley, Bebe Daniels,
May McAvoy and Constance Binney.

After this he did “Garrison's Finish”
for Jack Pickford, “No More Women”,
“The Wise Virgin”, and “The Girl on
the Stairs”. Now, at the height of his
brilliantly successful career he has add-
ed “The Awful Truth”, a comedy drama
more intriguing and engaging than any
picture Harris has ever directed or
produced. It features Agnes Ayres in
the leading role supported by Warner
Baxter, Winifred Bryson, Phillips Smal-

prominent star on the screen,

ley, Carrie Clark Ward and Raymond
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A LETTER WITH A PERSONALITY AND || consurs mhus scmmm

S A SUGAR-COATED SALES TALK

PneeAceeuoriuSd:edule

: LITHOGRAPHS

DEAR MR. MOVIEGOER : 1-SHEET
) 08 1 e T [N < @ 15c each
AAAAA Suppose you were an insanely jealous bndegroom and had your honey- 10t0 49...........ivvvii @ 1l each
moon broken up by an imperative business trip . 50 or more. 3SHEET @ 10c each
Then, suppose you returned unexpectedly and found yowr lovely bride, L40). ®uounesies @ 15¢ ag. or 45¢ each
clad in a negligee, descending the fire-escape of a burning apartment, 5to24.....,., @ 11c sh. or 33c each
accompanied by your former rival . . . Bwe....... @ 10c sh. or 30c each

50 or more...... l? 9¢ sh. or 27¢ each
What would you do?

What could you do? ; :: l:.. . g giéc n!': or 75c ea.
. . . sh. or 72¢ ea.
Guess what he did? 15 to 99 @ 10c  sh. or 60c ea.
Or, better yet, come to the... ... —Theatre, nextee——ooooo 100 or more....@ 9¢ sh. or 54c ea.
and learn “The Awful Truth”! 24-SHEET
140 &, uooies @ 10c sh. or $2.40 ea.
There’s a crowded hour of sheer joy in store for you—you'll shriek 5t0 9.i.i0ans @ 9c sh. or 2.16 ea.
at the trials of this charming young couple. 10 to 19........ @ 8c sh. or 1.92 ea.
RO 40189550005 @ 1.88 ea.
Lovely Agnes Ayres plays the unfortunate bride made famous on 50 or more..... @ 1.50 ea.
Broadway by Ina Claire a couple of seasons ago, and her supporting 11 x 14 PHOTOS
cast comprises a remarkable list of film favorites. 8 in set—Plain
Cordially, ; g: i ...................... 50c a set

MANAGER.

Trailers Build Business Y o 830y

National Screen Service, Inc., furnishes good trailers on all Pro- |||  OF %--covvvveinnninniinn,
ducers’ Distributing Corporation Pictures. @~ | 7 OF WOC e

On all releases National Screen Service has a Service trailer con- 8 x 10 PHOTQS
of main titles, carefully selected scenes and animated sales and Black and White
subitities. i o (10 to set)
Ao sefaos are sa Follows e R
REGULAR TRAILERS | M4, x 36 INSERT CARDS
0 Dsviiivisiiinisenisin
During the first four months of release, $3.50. (Invoiced at £5.00, 1000 28z mcci o8 v mumremamins g(s)z ::3
refund of $1.50 if returned within two weeks.) 2580 74. ... 18¢ each
Four months after release date, $1.50. (Invoiced at $2.50, refund 75 .OF TROP®.. 505055 85 5 ns T 15¢ each
of $1.00 if returned within two weeks.) WINDOW CARDS
Y R M TP T 7¢ each
DE LUXE TRAILERS 8000 Wi 2.4 ciixavisnmis et 6c each
pifrected B; G o8 P Jucti National Screen Service |:|“ a De é(x).om‘);;?m ................. l:c eaccll:
P tnilo'mr eo‘".m' 0‘ 300 fost of hosutiful ast thiles end ssones. JI] SLIDES .....cocovvisvesesns ¢ _ead
P m‘ mwnl"l‘ This is in every resvect a quality article worthy of the production it ;RUESSISC SCHl}-:IEEg Sovnnn il g":}'
p _ dortloss. o v TR Y T AR T ]| MUSIC CUES ............... ratis
Starring To non-subscribers of National Screen Service, $7.50 net. (In- PRORE%T;MON CUTS
voiced at $12.50, refund of $5.00 if returned within two weeks.) Gl MR
SNRS AYRB To subscribers of National Screen Service, $5.00 net. R o) P s,uz‘s 30.;
A ’ You can secure a Comphh Regular Trailer Service on all produc- o R 40 08
s tions at nominal monthly service charge. CUTS AND MATS FOR
Ask the booker at any of these exchanges, or order dlmt from ADVERTISEMENT
: . National Screen Service, Inc. (0 O A 25 05
A story offmodern society 126 WEST FORTY-SIXTH STREET, NEW YORK B b A
set ag: a georgeous 845 SOUTH WABASH AVENUE, CHICAGO 8 TP Y
backy 1 of smart win- 917 SOUTH OLIVE STREET, LOS ANGELES, CAL. Please hnote that reductions in guan-
R and town places You Can Get an Excellent Service Trailer On s i oy g
lence. 3 1) sheets on a single picture w‘ Id t
of ra “THE AWFUL TRUTH $1.10, but 10 one--heet: ono“twoco;r
, , WIRE OR WRITE, GIVING EXACT PLAY DATES more pictures will cost 15c each or
ol. Aa. .t or Mat No. 2 s




The Public Can’t Know That ou
Hit Of The Season

MAGNETIC CATCHLINES

A Sparkling comedy of society, laid against a
gorgeous background of New York and Newport.

Oh, yes! She loved him! He was sure of it
when he returned to town unexpectedly and found
her descending the fire-escape of a burning build-
ing, clad in a flimsy negligee and accompanied by
his hated rival!

You’ve heard of the NAKED truth—you’ve
heard of the UNVARNISHED truth — you’ve
heard of the HONEST truth—now learn THE
AWFUL TRUTH!

When the one-time husband and wife put their
heads together to contrive THE AWFUL TRUTH,
they didn’t dream that they were crushing the love
that still existed in their hearts.

They thought their love had turned to ice, but
a toboggan spill and a warm embrace in the cold

snow taught them that this was just the beglm“u;

- He loved her—she loved him—their friends
were astonished when they secured a divorce—for

nobody knew THE AWFUL TRUTH.

Lucylosthernervewhonherdlvoreedhmhnd

apparedantheseenemdbennteﬂmg vm‘

AWFUL 'I'RUTH

mﬁﬁed m ploéodingoli “' evi-

young bridegroom because he let “appearances”
influence his decisions.

If she Bbe—if sl Birts- if she frolice—tuke
your wife to see “The Awful Truth.”

(Current Notice)

DIRECTOR FORCED TO
ABANDON PUZILES

Paul Powell Keeps Constantly At
Work To Complete Assignments

When the gifted Rex Beach framed
that immortal simile, “busier than a
cross-eyed boy at a three-ring circus,”
it was conceded that he had perhaps
found the busiest person in the world.

EXTRA! EXTRA!
all about

 lowed your

dence”? Seewbnhpplnodtothshudm'

The Question Box

SAHARA: (What, another Shiek?)
Yes, Agnes Ayres certainly does boast
that far too rare combination—beauty of
face and brilliance of mind. You know,
she intended to become a lawyer in her
girthood, but, fortunately, the cinema
snapped her up, and once in its power,
she could not resist its lure, and re-
mained. You think her best picture was
“Her Market Value”? We liked it en-
ormously, ourselves, Sahara, so here's
where we two finally agree. We under-
stand that “The Awful Truth” (a pic-
turization of Ina Claire’s great stage
success), starring the lovely Agnes, is
coming to your neighborhood soon, and
if Dame Gossip can be believed, you're
going to like it even better than “Her
Market Value.” Write some more,
Sahara.

TANGO: Well, Tango you can’t be
blamed for loving Warner Baxter—he
sure. shows that badly misused word
“handsome” when and how to be used!
Yes, he was a legitimate stage actor be-
fore he took up screen work—and a
widely known one, too.  You say, you're
“dying” to see him again. I'd hate to see
one so young and gay stage a demise

if T could prevent it, so here's a tip for {}

you. Warner has the leading male role
in: Agnes Ayres’ latest starring vehicle,
“The Awful Truth” I understand it's
a delightful comedy (you remember the
play with Ina Claire, don’t you), and it
ought to be around your neighborhood
very soon. Keep your weather eye
peeled, Tango, and let me know how you
liked it. |
TOSTI: (This isn’t goodbye, is it?)
The girl you saw play Fleur de Lys in
“The Hunchback of Notre Dame” is
Winifred Bryson. “Charming” is put-
tmg it mildly, say we. Her latest effort
is in support of Agnes Ayres in a screen
version of Ina Claire’s Broadway hit,
“The Awful Truth.” It certainly sounds
promising to us. It’s due at your local
theatre, soon, Tosti, so don’t miss it.
FAIR FAN: (Why didn’t you en-
close a photograph?) We agree with
you that Phillips Smalley helped make
“Charley’s Aunt” the delightful thing it
was.  So, you laughed until you swal-
gum? You know, the only
preventive for that, don’t you? Don't
(Tl;-e’s a pun for youl) It

Agnes Ayres,
aoon,lobeonﬂneloobut. Seeyon-

TRENTON: (Is that your name or
your station?) Yes, of course, Carrie
Clark Ward, who appears with -Agnes
Ayres in “The Awful Truth” is the de-
lightful old lady you saw in Mary Pick-
ford’s “Daddy Long Legs” way back in
the old days. (We feel an attack of re-
miniscences coming on). Her entrance
into screen work was preceded by forty
successful years on the legitimate stage.

(Advance Notice)

Jealousy Theme Of
Picture Story At

So often one hears of the tragedies
that develop from an unnatural jeal-
ousy that when one comes across a
case where the conclusion is comedy
rather than tragedy, it is invariably
interesting and encouraging.

The story of “The Awful Truth”

which comes to the ...
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Lucy Sa »« !
‘is not guilty, se '
—and knows

ected by her husband of indiscretions of which she
divorce from him, though she loves him dearly

; = s THE CAST
1 ucy er C! Agnes Ayres
! gom: Sa Warner Baxter
‘ D:h:xps er Phillips Smalley
| 3 p{nn ’ Raymond Lowney
];‘)se Le: . Winifred Bryson
IS Son. Carrie Clarke Ward
! THE STORY
!

her. ButNorman Satterlee is.a man of high

g:‘?’pl.”'f"&% :  finds his young bride-in her nightclothes, on a
landing g pe with a middle-aged banker who he knows is
:;nmt e = feels that he can mnever live with her again. He
s not stop 1Ay t that a fire in the house had caused his wife to
+seek shelter on
\Lucy is ver and when Danny Leeson, a callow youth with

“three or four millions, lays h:s lIove at her feet,
‘and accepts his offer of marriage. Now, a soft
are not Dan’s only encumbrances—he has a
to his credit, and when “Auntie” hears that Dan
gmg divorcee she insists that the scandal be
ore she will permit the marriage.
d.lirulge the real- reason for the divorce,
him to join them atshe winter resort
‘qﬁl her friend Josephine and where Danny and

his 9% the winter months. Lucy tells Norman of the
‘c‘the i I :  the two put their heads together to frame up

'enﬂeman when the old lady begins her rapid-fire
d declares that he and Lucy had parted because they
1 the stories to the contrary were malicious scandal.
‘* end—as a matter of fact it is merely the beginning.

It is patent to guests that Norman and Lucy still love each other
and so Josephin nines to effect a reconciliation, though she must
resort to trick so. When Norman is about to leave she hides his
luggage and :y not return to town in a toboganning outfit, he is

forced to rems i

‘sport events. Tonrmto and the
inp

whmheuul.my
mesulmeomnnuthqmﬂdmtbelou

consumed with ff
ing her arms &b

toboggan slid

. Halfway dowlll the toboggan spills, sending ex-husband and wife roll-
ing down the hillllOn and on they roll and when they come to the bottom
they are surprisefilito find themselves clasped in each other’s arms, unhurt.

All the *onlooker:
two and “Auntic
entirely unfound:

But as far a
what she pleases,
hard-headed No

'fedehghtedltthhxhcwofgoodfeehngmme
_u quite convinced that the scandal about Lucy was

ncy and Norman are concerned, “Auntie” can think
,M warm embrace in the cold snow has shown the
that “the awful truth” was that he hadn’t lied like

- a gentleman he had said they had parted because they could not
agree, and th H{Blicy had been faithful both in thought and deed ever
since their man ’ !

And vlllh b litfle Danny seeks comfort in the arms of the sym-

N

!

1d “Auntie” looks on in amazement, Lucy and Norman
e vowing this time to place the emphasis on the word

pathetic Jo
plan their

SELLING SEATS

MERCANTILE TIE-UPS

The startling display of chic gowns,
wraps and hats worn by Agnes Ayres
and Winifred Bryson will provide the
basis for an endless number of clothes
tie-ups with the better types of shops.
Stills from the picture should be giv-
en prominence in these tie-up displays.

FASHION SHOW

It would be entirely appropriate to
preceed “The Awful Truth” by a fash-
ion révue using this as a prologue. This
could be arranged both to your satis-
faction and the storekeepers’ advantage
by arranging to have the leading dress-
makers, tailors, milliners, or general
stores put the show over for you. They
can be compensated by full credit for
the apparel in your program and by
mention of their names in all advertising
matter.

SPORTING GOODS

Don’t overlook the opportunity of
having the local sporting goods mer-
chants advertise your' picture for you
through tie-ups on their merchandise.
The winter sports scenes are real sen-
sations and will give him the basis for
a first rate window display. Get in
touch with him.

LUGGAGE

important incident in the story
deals with the luggage of the leading
male character. Naturally, therefore,
there is much prominence given to his
handbags, valises, trunks, hat boxes, etc,
and there are many stills depicting the
incident. These will be valuable to the
dealer in luggage in arranging a newsy
and interesting window display.

USING
THE BANKS

A great many banks, even in the
larger cmcs, are now more than ever

An

worlnngklnnd-m-hand with the local pic-
ture theatre man is a snappy idea. Al-
most any bank would be interested in
the ties 'such a title as -“The
Awful Truth” affords. Such an idea as

|| this will serve well: an illustration of a

man and woman, faces clouded with de-

uazreutxcewmvaludlthmndr‘
“Auntie”

.?Aﬂ*' 'bu s to | b
the em that thcyrulized mo m tlpu lic

(Advance Notice)

ACTRESS FAVORS

Kills Art Says Agnes Ayres

—

INDIVIDUALITY

Grind Of Large Production Studios
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interested in advertising and feel that|

would mean that their little son would
never walk again. He could be cured
but the treatment was a long, expensive
one and they had not the means to un-
dertake it. Don’t wait for bitter ex-
perience to teach you the wisdom of
saving. Start right in now. Five dol-
lars, or even one. dollar will start an
account.

RAIN INSURANCE

Recently it happened that, just as the
mariager of a rather prominent theatre
was casting a pleased glance over the
long line that wound itself around the
corner, the clear Sunday sky became
suddenly clouded and a storm that
would most certainly scatter the crowd
threatened?

Hurrying to the storeroom of the the-
atre he produced several dozen umbrel-
las on which were printed the name of
the theatre in large white letters.—These
had been purchased by the manager for
just such an emergency and instead of
the crowd turning homeward they wait-
ed on line until they could secure tickets.

This is a scheme well worth adopting
and the initial outlay will be trifling
compared to the business you will re-
tain and the service prestige which you
will establish for your theatre.

SEND TELEGRAMS

A telegram is always certain to get
immediate attention. Why not get sev-
eral hundred blanks, have them typed
with a message like this: “‘Awful
Truth’ playing this week at e
Theatre. Meet me there to-night at
eight. Norman.” These should be put in
regular telegram envelopes and slip-
ped under the front doors.

USING THE PAPER

The twenty-four sheets show Warner
Baxter kissing Agnes Ayres. If these
two figures are cut out and mounted
on board and placed over the marquise
or at the front of the lobby with red
arrows on which is printed, “The Awful
Truth,” placed all around the cutout,
you are certain to attract a great deal
of interest. .

~FOR THE LOBBY

Dress the lobby to give it the appear-
ance of the exterior of an exclusive
winter resort hotel. On one side erect
a shadow box at the back of which
should be cutout figures of the one
sheets or three sheets mounted against
a black backgronni On the four sides

_box have printed the__mm& of

If He Flirts

Almg“ certain it is that every ac-

If She Coquettes to see |

Take i




\AJ

hen the one-time husband and

e put their

heads together to contrive THE AWFUL TRUTH,
they didn’t dream that they were crushing the love
that still existed in their hearts.

They thought their love had turned to ice, but
a toboggan spill and a warm embrace in the cold
mowtaughtthemthatthuwas Justtbebegmnmg

- He loved her—she loved him—their friends
were astonished when they secured a divorce—for
nobody knew THE AWFUL TRUTH.

Lucy lo‘t her nerve when her dxvoreqd l!lnhnd

If she fibs—if .l;e flirts—if she frolics—take
your wife to see “The Awful Truth.”

EXTRA! EXTRA!
all about

He loved her
She loved him
Their friends
were shocked
when they were
divorced.

They Didn’t Know !

An Elmer Harris Production
Directed by Paul Powell

(Current Notice)

DIRECTOR FORCED TO
ABANDON PUZZLES

Paul Powell Keeps Constantly At
Work To Complete Assignments

When the gifted Rex Beach fnuncd
that immortal simile, “busier than a
cross-eyed boy at a three-ring circus,”
it was conceded that he had perhaps
found the busiest person in the world.
But Paul Powell now comes forward
with a boast that he can put the cross-
eyed boy so hopelessly in the shade he’ll
think it’s mghtxme all day long

Paul Powell is recognized in picture
circles as one of the most ambitious
young men that ever wielded a mega-
phone. Having started his career as a
newspaper man it was many years ago
that Powell embarked upon motion
pictures. It was in 1911 that he first put
his nose to the grindstone and since
that time he has scarcely raised it. He
is never content with the splendid results
he achieves on one picture—he must
constantly forge ahead to make the next
one surpass the previous.

When he had completed “Her Market
Value” he thought he might be satisfied
for a while, since all his associates and
the critics everywhere acclaimed that he
had indeed produced a splendid picture.
But the glory soon wore off and Powell
was off to capture new laurels.

To him fell the pleasant job of mak-
ing “The Awful Truth” that great
Broadway success in which Ina Claire
scored for two seasons. Powell recog-
nized the great possibilities in this de-
lightful Arthur Richman comedy, and
was impatient to start work on the pic-
ture. Casting Agnes Ayres for the role
of the charming young bride, who short-
ly after her marriage becomes a dashing
young divorcee, and giving Warner Bax-
ter the leading male role, Powell filmed
a comedy that would do credit to any
anyone anywhere.

This wholesome, frolicsome comedy
is now playing at the Theatre,
where it will remain for .

Powell is a cross-word puzzle hound
when he can find time to deyote to this
newest indoor sport. In a recent inter-
view he said it wasn’t working hard that

he minded, but it made him somewhat
sore to see all the*other cross-word

One Col. Ad Cut or Mat No. 1 fends piling up a handicap. Asked if he

|you that /Phillips Small helped
d %nCharley’a Aunt” the dehz!ltful thing it

o | later.

oung bndecroom beeame he let “appearances"

{Clark Ward, who appears with-Agnes
|Avres in “The Awful Truth” is the de- |

“dying” to see him again. I'd hate to see
one so young and gay stage a demise
if I could prevent it, so here’s a tip for
you. Warner has the leading male role
in: Agnes Ayres’ latest starring vehicle,
“The Awful Truth.” I understand it's
a delightful comedy (you remember the
play with Ina Claire, don’t you), and it
ought to be around your neighborhood
very soon. Keep your weather eye
peeled, Tango, and let me know how you
liked it.

TOSTI: (This isn’t goodbye, is it?)
The girl you saw play Fleur de Lys in
“The Hunchback of Notre Dame” is
Winifred Bryson. “Charming” is put-
ting it mildly, say we. Her latest effort
is in support of Agnes Ayres in a screen
version of Ina Claire’s Broadway hit,
“The Awful Truth” It certainly sounds
promising to us. It's due at your local
theatre, soon, Tosti, so don’t miss it.

FAIR FAN: (Why didn’t you en-
close a photograph?) We agree with

‘was:’ So.youh?uggedﬁﬁlyot:s:;

ovndyou:ggm ou know, the

tive for that, don’t you? Don’t

chew! (Thu'lamfor youl) Tt
the funniest

Ayres,
soon, so be on the lookout. See you

TRENTON: (Is that your name or
your station?) Yes, of course, Carrie

lightful old lady you saw in Mary Plck-
ford’s “Daddy Long Legs” way back in
the old days. (We feel an attack of re-
miniscences coming on)., Her entrance
into screen work was preceded by forty
successful years on the legitimate stage.

(Advance Notice)

Jealousy Theme Of
Picture Story At

Strand This Week |

So often one hears of the tragedies ||

that develop from an unnatural jeal-
ousy that when one comes across a
case where the conclusion is comedy
rather than tragedy, it is invariably
interesting and encouraging.

The story of “The Awful Truth”
which comes to the ___

Theatre for a ! run,
starting ... and featuring
the lovely Agnes Ayres in the lead-
ing role, is a story based on jealousy.

While still on his honeymoon,
young Norman Satterlee is siezed
with pangs of jealousy when he finds
his wife’s former friends still paying
court to her. Returning from a busi-
ness trip he finds his wife, through no
fault of hers, in a compromising sit-
uation with another man and he de-
mands that she divorce him.

This however, is not the end of the
romance but rather the beginning.
What follows is an absorbing love
story in which the ex-husband is
called to testify as to the good cha-
racter of his former wife when she:
becomes engaged to another man.

It is a unique theme and the result is
a picture that is no end interesting and
which give Agnes Ayres an opportunity
to be more attractive and more capable
than in any of her numerous previous
roles.

Paul Powell, whose long list of suc-

cesses includes Mary Pickford's
“Pollyanna” and the recent Frank
Wood's production, “Let Women

Alone,” directed “The Awful Truth”,
the screen version of which was writ-
ten by Elmer Harris, the producer.
The supporting cast includes War-
ner Baxter, Phillips Smalley, Wini-
fred Bryson,
Carrie Clark Ward.

ever expected to enter any contest he
said he hoped some day, if he got
enough leisure, to give the best of them
a run for the championship.

Never before has Powell worked on a
picture with such untiring effort as he
spent on this one, but the glorious re-
sults which he has achieved are mute
testimonials of the time and energy ex-
pended by the director.
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 with a nidazed banker who he kn is
feels that he can never live with her again. He
’ﬂllt a fire in the house had caused his wife to

’Wbeeranny Leeson, a callow youth with
: ﬁm or four millions, lays his love at her feet,
Q‘ accepts his offer of marriage. Now, a soft
s are not Dan's only encumbrances—he has a
o his credit, and when “Auntie” hears that Dan
En( divorcee she insists that the scandal be
ore she will permit the marriage.
I divulge the real reason for the divorce,
liﬁnc him to join them at the winter resort
“her friend Josephine and where Danny and
_winter months, Lucy tells Norman of the
tlle two put their heads together to frame up

l_alﬂenanwhentheoldladybegmsbernmd-ﬁre
declares that he and Lucy had parted because they
the stories to the contrary were malicious scandal.

d-—uamnttuoffactxthnenlyd:ebegmnm;
M&atNomnandLmaduloveMothet

and

1 tent t nes to effect a reconciliation, though she must
a:la.s‘::.lm?ﬁ ‘do so. WhuNomuiaabmmlave shlﬁduhll
,_xcapttmu'icke Wmtowwnm_, ining outfit, he is

“mmmmamm

dhe toboggan spills, sending ex-husband and vnie roll-
“On and on they roll and when they come to the bottom -
find themselves clasped in each other’s arms, unhurt.

ucy and Norman are concerned, “Auntie” can think
- that warm embrace in the cold snow has shown the
“that “the awful truth” was that he hadn't lied like
‘he had said they had parted because they could not
icy had been faithful both in thought and deed ever

¢ little Danny seeks comfort in the arms of the sym-
nd “Auntie” looks on in amazement, Lucy and Norman
‘vowing this time to place the emphasis on the word

e delighted at this show of good feeling between the
is quite convinced that the scandal about Lucy was

(Advance Notice)

JIACTRESS FAVORS

Kills Art Says Agnes Ayres

e

alone. Accordingly she

company.

the very attractive Agnes Ayres.

to the

Heretofore she has

AGNES AVRES i, *THE | AWFUL mum'~
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among its brilliant cast.

INDIVIDUALITY

Grind Of Large Production Studios

Almost certain it is that every ac-
tress as soon as she has succeeded in
establishing a fair amount of pres-
tige, decides that she can do better
deserts the
parent organization and sets out to
try her own wings, as head of her own

The newest recruit to the ranks is

“The Awful Truth”, which is coming
e —TL heatre for a
R ron starting —— ., Miss
Ayres makes her first appearance in
an independently produced picture.
been working
under the banner of the larger pro-
ducers but she believes that with the
Elmer Harris organization she will
have an even bigger scope for her

In a recent interview, when ques-
tioned on the subject Miss: Ayres

“The larger studios do not screen
them.
Naturally their machine-like methods
stifle originality and therefore artistic
A player who is compelled,
to appear in
any picture that is on the production
list is certain to soon lose favor in the

“Most of the artistic successes of the
screen have eome from independent
necessary
thought and time could be given to
the artistic production of the story
without the worry of completing it

“The Awful Truth” is Elmer Harris’
adaptation of the brilliant Broadway
success in which Ina Claire scored
It was directed by
Paul Powell and in addition to Miss
Ayres ‘it numbers Warner Baxter,
Carrie Clark, Winifred Bryson, Phil-
lips Smalley and others of importance

| Awful Truth” affords. Such an idea as

‘e

ons and give him the Dasis fof
a first rate window display. Get - in

touch with him.

LUGGAGE

An important incident in the story
deals with the luggage of the leading
male character. Naturally, therefore,
there is much prominence given to his
handbags, valises, trunks, hat boxes, etc,
and there are many stills depicting the
incident. These will be valuable to the
dealer in luggage in arranging a newsy
and interesting window display.

USING
THE BANKS
A great many banks, even in the
larger cities. are now more than ever
interested in advertising and feel that
working hand-in-hand with the local pic-
ture theatre man is a snappy idea. Al-
most any bank would be interested in
the ‘such a title as.“The

‘will serve well: an illustration of a
boHn( down at their little in-

Mun&m

Awtntw and below, some lir
the effect that they realized too hh‘

immediate attention. Why not get sev-
eral hundred blanks, have them typed
with a message like this: *‘Awful
Truth’ playing this week at. ... ..
Theatre. Meet me there to-night at
eight. Norman.” These should be put in
regular telegram envelopes and slip-
ped under the front doors.

USING THE PAPER

The twenty-four sheets show Warner
Baxter kissing Agnes Ayres. If these
two figures are cut out and mounted
on board and placed over the marquise
or at the front of the lobby with red
arrows on which is printed, “The Awful
Truth,” placed all around the cutout,
you are certain to attract a great deal
of interest.

FOR THE LOBBY
Dress the lobby to give it the appear-
ance of the exterior of an exclusive
winter resort hotel, On one side erect
a shadow box at the back of which
should ‘be cutout figures of the one

de- | sheets or three sheets mounted against

a black background. On the four sides

-[of the box have printed the name of

- pi "“%MMe
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her husband

story.

become ex-h

If She Coquettes [to see

Green - Eyed

A woman likes

be a little jealous
because then she
is sure he loves
her, but when his
jealousy becomes
manifest to the
whole world it is
a very different

Norman rand
Lucy Satterlee
were bride and
groom but hardly
had the wedding
bells ceased ring-
ing than they had

band and wife.

And then almost before the divorce had been granted
they decided to take another chance—and off they
went on their second honeymoon and a fresh start.

HIM |
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Take

to

‘lp(-m: ‘
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Two Column Ad

Cut or Mat No. ¢

to | box should be  sign sign invitlng the pub- |
lic to kmandlelm"‘l‘heAwful
sk | Truth”
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